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An Exploratory Rabbit
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(BEZH) 120x80cm FEIHE 2019 &

In the early 1980s, Li Xubin was born into a scholarly family in the countryside
of Chenghai, Shantou. In Li Xubin's memory, the sea, the farmland, the starry

sky weaves all sorts of beautiful memories of his childhood. Like most people,



"leisurely, worry-free" rural life opened the chapter of Li Xubin's cognition of
the world. After graduating from junior high school, Li Xubin left his hometown
to study in Guangzhou, a big city, and was admitted to the Guangdong Art
Normal School (Guangdong Teachers College of Foreign Language and Arts) and
the School of Art and Design, GDUT. At that time, through the reform and
opening-up, China's urbanization process from the characteristics of highly
centralized planning system gradually changed into an all-round stage of
urbanization, more and more people leave the countryside to enter the city.
This transformation is reflected in contemporary art, as the critic He Guiyan
said, with the social transformation in the late 1980s and early 1990s, an
obvious feature of Chinese contemporary art is that the modernity of urban
culture has gradually replaced the modernity of local culture, so urban China
and urban humanities have become an important part of contemporary art

creation and multi-cultural orientation.
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(RZZ) 120x80cm 7 EHE 2019 &

Around 2000, Li Xubin began to consciously independent artistic creation,
according to his recollection: "At that time, a senior led me to participate in a
competitive watercolor exhibition in Guangdong Province, In order to
participate, | began the creation of the first watercolor painting, then in the
university | did some small creations intermittently, | began the creation of the
first oil painting after my junior year, It was a mosaic of footbridge on the
highway, perhaps it was because of this painting that | began to specialize in

creation." That is to say, the symbol of urban civilization "footbridge" set the



tone of Li Xubin's artistic creation - related to the city, since then, around the

city, Li Xubinhas created quite a lot.
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Li Xubin's art creation, has a clear time line, before 2008 is Related to My
Mewmory series, 20049 is Big Scenery, Where to Go series, 2010-2013 is The
City of Sunshine series, 2013-2015 is Ball Table series, 2016-up to now is

Local Scope,Light series.
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(BEIE) 120x120cm 7aESHE 2016

Relating to My Memory series works can be regarded as Li Xubin's art creation
exploration stage, that is, trying to combine life experience with art language
and style. In this series, Li Xubin put the game scenes, animals and other

elements representing childhood memories on the cloud, with obvious stream of



consciousness features, the human posture and cloud posture are floating,
flowing, dreamlike, this may be the emotional and psychological externalization
of the artist after entering the city life, through the recollection and
arrangement of familiar things in childhood memory, to describe the state of

being of "I".
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(£FRHE) 100x200cm —Bf L@ HE 2014

The 20049 Great Scenery, Where to Go series, is the artist's natural description
through intense external stimulation. As we all know, the 2008 Wenchuan
earthquake and financial crisis, the ruins after the disaster, the scene of ruins,
led Li Xubin to rethink the relationship between "self" and "other". Great
Scenery and Where to Go depict the artist's reflection on man and city, man
and nature, man and disaster. His dramatic combination of elements such as
urban landmarks and disastrous scenes, and his complicated background
processing, presents a magnificent apocalyptic landscape with some prophetic
nature, the question of where to go, with the philosophical significance of
metaphysics. Li Xubin has gone from thinking about the life experience of "I", to

worrying about the future nature of human civilization community and the
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presupposition of fiction, and enters into a broader narrative context. He is no
longer obsessed with the exposition of emotion and the inadequacy of long-lived
city, although this statehas always existed, but re-examines the relationship

between "life experience" and "life existence".
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When Li Xubin entered the broader narrvative context, he began to think deeply
about the relationship between daily life and self, and created a series of The
City of Sunshine. This series no longer depicts panoramic visual deconstruction,
but through detailed, piecemeal depiction, not pessimistic, negative, nor
whitewash, or positive mentality to create, but with the artist's self-perceived
objectivity to tell, a bit similar to thenarration in film art. A volcanic eruption
representing desire, a cracked earth, a complete or black-hole mosaic floor, a
corner of the wall juxtaposed with an animal image of various postures,

completely removed from the existence of the "human" image.
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Ball Table series can be regarded as Li Xubin's representative works. In this stage

of creation, we can see that Li Xubin's creation gradually changed from bold and
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unrestrained to introverted and implicit. In other words, he replaced the big
picture background with a condensed, microscopic ball table. After compression,
extraction, refining, the ball table not only represents a certain rule order, but
also through the extension of the artist, rising to the height of the law. The ball
table is a metaphor that represents the laws of all things in the world. As for
the law, Li Xubin said: "When | create the series of City, there is a feeling that
the everything in the city is full of man-made traces, just like the roadside
green flowers, all have been hand -carved, it can be said that this second natural
infiltration of too much 'man-made'. It is difficult for people to escape from the
laws of nature after using their own desires to pry and transform life. It's almost
like people playing games. "Ball table" just provides a "game" platform, players
can have their own rules of play, however, the game is always limited by the
basic form of the platform rules, the development of the city must be carvied

out under certain natural laws in order to last for a long time."
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(BERSEE-E8) 100x100cm #ESHE 2017 &

Local scope series continue to use the visual elements of the previous creative
series, the layout mostly take the form of "circle", the picture order is more
rational. Li Xubin "multum in parvo", "look at a leopard through a tube", with

a more calm, more objective state through the local scope of the description, to
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depict his imagination of culture in the urban context, quite have a "the tiny
mustard seeds can hold the huge Mount Sumeru" meaning. In Li Xubin's "Scene
Shaping", the natural order, psychological order and urban order merge with

each other and introduce the viewer into Li Xubin's art world.
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